DRAWING – BROKEN THINGS

RUBRIC

DRAWING & PAINTING

Watson

NAME: ________________________________ PERIOD: __________ DATE: __________

OBJECTIVE: To explore memory through objects that reflect personal history and stories – things that are broken, worn, or heavily used / To experiment with media and processes in order to tell a story through a thoughtfully organized composition / To observe shapes and values and reproduce them in a black-and-white still life drawing using observational drawing techniques
VOCABULARY:

Observational Drawing

Still Life

Line

Value

Charcoal

Contrast

Composition

Light Source

Gesture 

Contour

Stippling

Ebony Pencil

Kneaded Eraser

Rendering

Narrative

Audrey Flack

Ai Weiwei
Josiah McElheny

1. PROCESS (planning, experimenting, making, reflecting)

5   4   3   2        0

5 = Fully engaged: Completed all tasks with effort and energy, willing to experiment and take risks
4 = Engaged: Completed tasks with some effort and energy, little experimentation and few risks taken
3 = Superficially engaged: Completed tasks with some distraction or limited effort, no risks taken
2 = Not engaged: Tasks not completed or done with much distraction or resistance, no risks taken
2. TECHNIQUE (effective use of medium)



5   4   3   2        0

5 = Used medium skillfully: Broad range of effective line styles, textures and shading techniques
4 = Used medium with effort: Some variety of line styles, textures and shading techniques
3 = Used medium with some difficulty: Little variation of line, texture and shading techniques
2 = Used medium carelessly or with little effort: No variation of line, texture or shading techniques
3. RENDERING (putting what you see on the page)


5   4   3   2        0

5 = Used appropriate observational drawing techniques to render shapes & values with detail

4 = Used some observational drawing techniques to accurately render shapes & values

3 = Observational drawing techniques need work, but shapes & values are generally accurate

2 = Little observation used, drawing techniques need much work, shapes & values are inaccurate

4. COMPOSITION (how your image is arranged)


5   4   3   2        0

5 = Composition is thoughtfully arranged, space is used effectively
4 = Composition is basic or straightforward, space could be used more effectively
3 = Composition is mostly complete but space is not used effectively
2 = Composition is carelessly arranged.  Little thought given to balance or use of space
5. NARRATIVE (the story in your image)



5   4   3   2        0

5 = Final works communicate a thoughtful story about memory and history through personal objects
4 = Final works communicate a straightforward story about memory & history through personal objects
3 = Final works attempt to communicate a story, but choices are superficial or random
2 = Final works show little or no attempt to communicate a story about memory or history
TOTAL PROJECT GRADE:




_____ / 25 points

Grade may be lowered for being LATE or UNFINISHED

Broken Things Unit Map
TASK

· TASK Debrief

Intro to Drawing: Charcoal
· Different kinds of charcoal
· Different kinds of marks
· Share/Discuss/Reflect
Drawing Techniques

Gesture: 

· Standing, free movement

· Observation: Big objects

· Observation: Small objects

· Observation: Small objects, close focus
Contour:
· Sitting, controlled movement
· Observation: Small objects
· Observation: Small objects, close focus
· Blind contour
Value

· White charcoal, black paper
· White and dark charcoal, neutral paper
Content 

Artists:



Ideas:



Objects:______________
Audrey Flack


Memory, personal

Things with memories,
Ai Weiwei



history, narrative

things we can change,
Josiah McElheny






memories we can change
Final Work #1: Still Life

Still life in black & white charcoal featuring two kinds of personal objects: Things that are broken or heavily worn, and things that can be broken or altered.  Draw still life in naturalistic detail with light and shadow.  Focus on narrative and the beauty of imperfections

Final Work #2: Broken Drawings

Cut-up and tear practice drawings into pieces, rearrange the pieces in a collage.  Redraw as a coherent arrangement with a consistent light source.  Focus on experimentation, risk-taking and creative interpretation. 

